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got to know lssa EI aieh at the
[.-] There are many peopr that | hav'% , J-- al
but one of the best men that life gave me was Iss
not reme#nbe: hlm% aman but as a go hen you wz

in the street you actually got;he fee JJuJ that you were walkir ' A
a god. People lessed hi
mdch as Issa. Th

o,and ,u .Jl' DE mal ‘
a betté ‘ u_é-y

2 : J:JJlJJJ with
Saieh’s ban a dance avV ed Caba e Choucoune [... the

band members and other am\lre mettz ught us to respect and enjoys.
playing Haitian music It was a o&'o time for usall, so .L‘“” ell ited
to pla*%mall paft‘in the do mentatlon 0 Lu_-: n,uuf_j' Saieh.
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Foreword

by Billy Taylor

W HEN I FIRST CAME TO NEW Y
wide variety of places th
tainment. In Harlem, there were
movies, cabarets, dance halls an
who performed in the streets for
where. [ was hired, as her accc
singer Ethel Waters who was b
the Belasco theatre on Broadw:
addition to the star, Miss Waters,
band in the pit, pianist Mary Lou’
Rogers, the Hall Johnson singers .
dancers who danced to Haitian N
limited run but the audience love
play piano in a show that had
enjoy. I had already played with A
band and many West-Indian pick
I spent in Haiti was a unique tim

Bebop was the new style o
éveryone’s attention and I had j
Basic Bebop Instruction, so my fri
me to co-lead a modern jazz grouy
bebop and other aspects of jazz
Haitians. We selected bebop tru

13




